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ZXOAEIO ZTHN KAPAITZA

APXITEKTONIKO MPAFEIO AIONYIH ZOTOBIKH

ZXEMQOTIKN QUOTNPEOTNTA, NPOTOXT OTT) AETITONERELD,
xpnoTn tod QuoIKol QWTOCS, OTPATNVIKN TonoBETnon
TEXVNTOV PWTEWVEY MYV KAl SMOTROPN OTAV
KGAAMTEX VIKT] NPAKTIKD THC «ONTKAC noinang»
XQPOXTNRILOUV TOV OXESQONO TOU QPXITEXTOVIKOY YPaPEIOU
ZoToBikn Mia ouada vEwvY apXITEXTOVWY NoU EXNABeuTnray
otV AyyAia kat nou ouvdualouy Snoupyika Tic apyeg Tol
QUYXPOVOU HOVTEPVIONOD LE TO KAQOKS TIVEDUG TAC
naTedag Toug,

Iowe TO MO AVTINPOCWNEUTIKO KAl OAOKANDWLEVD EpYO
TOUQ EVaL TO iBIWTIKG oY 0ALio oV Kopditoa 010 onoio
OUYKEVTRWVOVTOL O OXEBIGOTIXES APXES MIAg noAuoxiBo0e
Kal guyxpovng ouveeTikig Sladikaoiag nou 10 ypapeio
Zotofikn £X£1 QvanTuEsl gTTV NPOCLYYIoN ToU
QpXITEX TOVIKOU oY ediaauol.

To axoheio otnv Kapditoa anoteAsi, navw ano oAg, eva
1I3AVIKO MAPASEIYHA PGS OAOKANDWUEYNR OXEDIGOTIKAG
OPYavwong n onola dev avniue Twmdel TOUS ECU TEDIKOUS
XWPOUG WS UNOGEECTEPOUS TG OYKOUETPIKAC SdoTaong Tou
KTIQLOU' T) OXEOT QVORECQ O QUTES TIC 500 KAILOKES
UETOUDIWVETGL OE EVQAV SMIOUDYIKO KOl CUVEPYIKO OUVBECUO
rou odnyel o€ £va £idog kavvaBou, NPooapuolGUEVoU OF
SICPOPETIKES EEWTEPIKES ENEVIUOELS, SNUIOUPYWVTAC Wid
«MOAU-UAK T NROCTOWN

TO KTiplo, HNoUoPPURIEVD OF SUO CROPOUS, ELPAVIETOL WC
eva opfoywvio napgaAAnAeninedo 1o onolo £SpaleTal 08 WA
eubeia emeavela. 'O gépwv opyaviouos oxnuatileTal ano
EVA MAEYUQ ELQAVOUC oxupoBEuaTog, opllouevo and eva
oLOTNUA SOKGV KAl OTUAWY UE TIQ IDIEC BaoTACEIC,
SrptoueywvTag £va EIB0G YPAUMIKAG ApXITEKTOVIKAC Qo
EUBEIEC CUYKEXPUIEVOU TIAXOUG, Ot ONOIES TEUVOUEVES OF
opBEg ywvieg oxnuatilouv Enavalapfavoueva TeTpaywva
nedia. MeTalu aut@yv, 0 exxevTpn 8£on, TonoBeTeital Evag
SWPOPOC XWEOE MOV SIAKPLVETAL GNo T Xpnen sEwTepka
TOU (S10u xavvaou 08 UEYAAUTEPES Opwe Ao TAoRIC

H Mpocoym QnOTEAEITQ QMO JIAQOoWY £I0MY SmxaAUbEC,
NPOCYPECOVTAS WA ouvBetn naAéTa UAKAY, EvaAAaooovTag

SCHOOQOL IN KARDITSA

STUDIO SOTAOVIKIS ARCHITELCTS

Compaositional rigor and attention to detail, the use of natural
hght and strategic placement of artificial light sources,
architectural revisitation of the artistic practice of *visual poetry"
these are the characteristics of the design work of Sotovikis
Architects of Athens. A group of young architects irained in
England, they creatively combine the lessons of contemporary
modernity with the classical spirit of their country

The Karditsa school is a good Hlustration, above all, of the
overall design coordination, which does not treat the definition
of interiors as less important than the volumetric dimension of
the building. The relationship between these two scales
Decomes a constructive, synergistic ink, a sort of grid that

AEXrENTOVIED finpaYa J/ archeltire In grooce  35/2005

EQOAVES OXUPOdELa Kal EMineda and YUaAl Kai GAOULIVIO, Lig
TUNUATA XAAXOU, EUACU KOl TOIYOU XPOKGAODNAS
EYKIBWTIONEVNG O ueTaAAKG nALyua. ‘Eva eidog
EAEYXOUEVNG QPXITEXTOVIXKAG CUDPOPHG TIOU ETITRENEL TTOUC
HaBNTES va «Qyyilouvs KQL va «QIOBAVOVTOI® TN
SQPOPETIXOTNTA TWY UAKG@Y Xal va avTiAauBavovtal T
XPNOWOTNTA KAl XONOTIXKOTNTS TOUG 08 OXEON e TN BEan
TOUG OTO KTIPIO.

H kevipikn eloodog anoTeAeitat ano Eva aibplo pe
YUQAiva TUNRATa OTa onoia £xXouv aupofoAnBei
QnogNAoUATa ano TNy sAAnViKN kol Sie6vn Aoyotexvia. Ot
EMYPAQYES QUTES, OXEMNACTIKO CUOTATIKG THG “ONTIKAG
noinanGs, anoTeholy wa dapkn napouoia ot oxeon petaky
EoWTEPIKO0 KAl EEWTEPIKOD XWPOU, £va EIB0C AOYOTEXVIKIC
SsuMong rou natX ViSILEL JE TIQ OKIEC TAY YPAQUUATWV ONWS
auTeS npofallovral o Sia@opeTika peyesn oto dancdo n
ME TNV GAAGYN OTO vonua TV AEEEwV KaBwe QUTEQ
XWEIlovTal e TO QVOIYUG TAV napaduswy,

«AIBEQLOL X BOOW OMOY N QRXITEKTOVIKT KOL TQ QVTIKEEVD
guvdualovTal yid va SnuoupyNaouy CUYKEKDILEVA Kal
oAoxkinpwpéva aiodnTika nepBallovta, Onou T YOG sival
navTa 0 NpWTeYWVIgTNG.

Matteo Vercalion

adapts to different finishes to create a facade of many
materials,
in the glass segments of the entrance, writing was

sandblasted, with quotations from Greek literature. Inscriptions,
utiized as a design component in the form of “visual poetry”
become a constant presence in the indocor-outdoor relationship
a sort of literary filter that plays with the shadows of the
characters projected on the floor in different sizes, or with the
altered meanings the words take on when they overlap as the
shding windows open

Matteo Vercelioni
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