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Office building in Marous

The housing of not only an architects’ office, but also of a vision, was the in
concept for the creation of a space in Maroussi, that was named a “wt
shop™. The main element for the implementation of this concept is the attel
to bring together architecture, art and design, The aim is to design the cha
teristics of this dialectic relationship, but aiso to further develop the sp
through ongoing contact with a special, but also with the general, public, wi
is called to accept but also to shape this proposal.
The introduction to the “workshop” begins with the artistic installation “F
nopolis 1l" by the artist Panos Charalambous, a composition consisting of | 8(
broken vinyl records, sounds and music “welcoming” the visitor.

The building is arranged on three levels, communicating with each other,
maintaining, at the same time, their independence as standalone spaces y
different uses.

The ground floor level is defined by means of a two-storey reception hall,
extends to the far end of the building, ending at the café, a meeting and r
ing point, with a view and access to the arranged outdoor garden to the

Outdoors, the artwork of Thanassis Totsikas, an iron ball, glows and radi
energy and light to the surrounding space.

On the first level, furniture and utility items, that the company is marketin
Greece, are displayed. The space is dominated by the presence of visible
crete at the walls and the unprocessed natural oak timber on the floor. A
lary spaces, used for the promotion and display of items, and shaped as
tangular volumes, are elevated in steps with hidden highting.

The second level accommodates periodic modern art and architecture ext
uons,

These two spaces are separated, and, at the same time, unified through o
ner court, from where natural light is dispersed, while having direct acces
the rear outdoor space through a second staircase,
The first floor accommodates the main working space, the architectural
partment of Dionyssis Sotovikis bureau. This space consists of a rectangula
nified reception hall, around which four closed offices are arranged. The c
acteristics of this level are unprocessed oak timber floors and white partit
incorporating bookshelves and storage spaces.

ARCHITECTURAL DESIGN: D. Sotovikis

DESIGN TEAM:

Ch. Skiada, G. Fradellou, K. Mariolopoulou, K. Moropoulou, E. Tsouni
COLLABORATORS: F. Terzakis, K. Oreopoulos, Th, Giamas
STRUCTURAL ENGINEERING: N. Kabounias

SERVICES DESIGN: V. Bourchas

CONTRACTOR: D. Sotovikis

TOTAL BUILDING AREA: 1,600 m*

CONSTRUCTION PERIOD: 2003 - 2004

PHOTOGRAPHS: E. Attali
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Mio £Ad “eroxwpel” péea oto oxeAetd 1oU Kt PIOU, HOSYOVTOS TOV EMOKEN oL e AovBdvouoa Sakaxumr ovduEoa ot apxrextaves), ou [V TEXVN) XQI OTO NELSOMOV,
An ofive tree “enters” the building’s frame, introducing the visitor to an implied dialogue between architecture, art and environment.
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Oha 1o eningdo gurilovial and Quoxd guc Soptoou avoyuaTuy. 1600 010 nepiPANUIC S00 K01 OTIC ECITEPIKEC KGTOROPUPES Kex 0pLovEG Empdvers tou xupiou, sEcopaollovres Siopxr} enowr
pe Tov EEWTERKG )P xoBug ko1 T ovaSedn v exlepdtuy bl

Natural light enters all levels through openings, both on the shell and on the interior vertical and horizontal surfaces of the building, securing uninterrupted contact with the cutdoor space and
promotion of the exhibits,
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Z1r) on ToU I00YEIoY, OT0 SIPopo XHOo UNOSOXT G, AVOIMIUOOETS! W10 puitenr} Sianzpatr axda, nou o8nyel tov Emoxémn otav NpWTo Gpowo.

In the middie of the ground floor, in the two-storey reception space, a luminous staircase is deployed, leading the visitor to the first floor,
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Kipeo xopoxnoiotxd tou Sedtepou ermidou eivar 1o Propnxavwws Sdnedo ke o1 Muxol Tolxot ye KPUGO QuToPS, ya 1y OvGSEEN Twv EmpavEtiv tuv EXootixiy xBepdtuy

The main characteristics of the second fioor are industrial flooring materials and white walls with hidden lighting for the promotion of the displayed items,
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o café, xwpog oudvinong ke avéywwon, BiAwy ue
Bea xan npdufioun otov niow Swpopgpwptve unallpo
Ao

The café, a meeting and reading point, having a view and
access to the outdoor garden in the rear part.
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210 x0HO EOY00IAC 10 Ervida eivel oxediooutva and
TOV OPMITEXTOVD, ON0 AZUKr) AOKO, QoG KO0 YUOAVEG Em-
QAVEIEC, ENAVII OTIC ONOYEC QVaYDITOVIOH Er\EyuEva o~
MOANAI} TG AT MW OTEXNKG KELLVE

In the working space, furniture items are designed by
the architect, and they are made of white lacquered ma-
terial, light and glass surfaces, on which selected ktera-
ture excerpts are inscribed.



